ORWELL
Life and works
George Orwell was born in India in 1903 with the name Eric Arthur Blair. He attended a boarding school in England because of his family belonging to the “lower-upper middle class”, but he never felt one of this social class. He felt oppressed by the authority of his school system which exercised too much control on students. 
After graduating, he left the college to work as a British Imperial Policeman in Burma. He felt oppressed because of the strict laws of a political system that he was against to but he honored his duties until, forced by a bad health, he went back to England quitting his job and starting to dedicate himself to become a writer.
Because of Jack London’s book The People of the Abyss (1903), which described the life in the slums of London, Orwell decided to have an experience in poverty conditions, reported in his first book Down and Out in Paris and London (1933). Because of this experience he abandoned capitalistic ideology in favor of the democratic ideals of socialism. 
In 1936 he went to Spain and lived in the spanish civil war, in which he saw the atrocities committed by fascist political regimes.
Orwell, as many english socialists of his period, was against the soviet Union and its regime. He knew the cruelties of the communist russian party and his dictatorial system that had replaced the tsar's government after the revolution. The author criticized both capitalism and communism in essays, among them we remember Arthur Koestler (1944). In 1945 wrote Animal farm, an anti-totalitarian novel and in 1949 published his most famous work titled 1984. Orwell died in 1950.

Plot Overview
Winston Smith is a low-ranking member of the ruling Party in London. The Party controls everything in Oceania. Winston doesn’t like the party and has illegally bought a diary in which he writes his criminal thoughts. Winston is obsessed by O’Brien a powerful Party member that he believes is a secret member of the Brotherhood—the mysterious, legendary group that works to overthrow the Party.
Winston works in the Ministry of Truth, where he changes historical documents to be in line with the Party’s ideas. One day, Winston receives a note from his colleague, Julia, that says “I love you.” They begin a secret relationship, always being careful for signs of Party monitoring. Winston is sure that they will be caught and punished sooner or later, while Julia is more optimistic. At last, he receives the message that he has been waiting for: O’Brien wants to see him.
O’Brien confirms to Winston and Julia that, like them, he hates the Party, and says that he works against it as a member of the Brotherhood. He gives Winston a copy of Emmanuel Goldstein’s book, the manifesto of the Brotherhood. Suddenly, soldiers break in and arrest them.Separated from Julia and taken to the Ministry of Love, Winston finds out that O’Brien, is a Party spy who pretended to be a member of the Brotherhood in order to trap Winston into committing an act of rebellion against the Party. O’Brien spends months torturing and brainwashing Winston, who struggles to resist. At last, O’Brien sends him to the terrifying Room 101, the final destination for anyone who opposes the Party. Here, O’Brien tells Winston that he will be forced to confront his worst fear: O’Brien straps a cage full of rats onto Winston’s head and prepares to allow the rats to eat his face. Winston breaks down, begs O’Brien to do it to Julia, not to him.
Giving up Julia is what O’Brien wanted from Winston all along. His spirit broken, Winston is released to the outside world. He meets Julia but no longer feels anything for her. He has accepted the Party entirely and has learned to love Big Brother.

Plot analysis
Time in 1984 generally proceeds in a linear fashion, except for a few flashbacks, memories sparked by events taking place in his present. We learn about the existence of Big Brother, meet the protagonist Winston Smith, and see the society he lives in. Through details such as the smell of the building, we learn that the book takes place in a repressive society with few creature comforts.

Characters
Winston Smith is a thin, frail, contemplative, intellectual, and fatalistic thirty-nine-year-old man. He is a minor member of the ruling Party in near-future London but he hates passionately the Party and the totalitarian control and enforced repression that are characteristic of his government. Because of this he harbors revolutionary dreams and he also wants to test the limits of its power committing innumerable crimes throughout the novel, ranging from writing “DOWN WITH BIG BROTHER” in his diary, to having an illegal love affair with Julia, to getting himself secretly indoctrinated into the anti-Party Brotherhood.
Winston lives in a dark world in which legitimate optimism is an utopia so he gives himself false hope being fully aware of this.
He is a key character because thanks to him Orwell explores novel’s important themes like physical, psychological manipulation, and the importance of knowledge of the past.

Julia is a beautiful girl working in the Fiction Department at the Ministry of Truth. She claims to have had affairs with many Party members and she is Winston’s lover. Winston can trust only her because she is the only other person who surely hates the Party and wishes to rebel against it as he does. But they are different because he is restless, fatalistic, and concerned about large-scale social issues and she is sensual, pragmatic, generally content to live in the moment and make the best of her life. Their rebellion against the Party in fact is different Winston has ideological motivation while Julia does rebel for her own enjoyment.

O’Brien is a mysterious, powerful, and sophisticated member of the Inner Party. He is believed  to be a member of the Brotherhood: the group of anti-Party rebels, by Winston.
When Winston asks O’Brien if he too has been captured by the Party, O’Brien replies, “They got me long ago”. This reply could signify that O’Brien himself was once rebellious, only to be tortured into passive acceptance of the Party. One can also argue that O’Brien pretends to sympathize with Winston merely to gain his trust. Similarly, one cannot be sure whether the Brotherhood actually exists, or if it is simply a Party invention used to trap the disloyal and give the rest of the populace a common enemy. The novel does not answer these questions, but rather leaves O’Brien as a shadowy, symbolic enigma on the fringes of the even more obscure Inner Party.
Themes
The Dangers of Totalitarianism
Orwell was deeply disturbed by the cruelties and oppressions he observed in communist countries, and seems to have been particularly concerned by the role of technology in enabling oppressive governments to monitor and control their citizens.
In “1984” Orwell portrays a state in which government monitors and controls every aspect of human life to the extent that even having a disloyal thought is against the law. The Party uses a number of techniques to control its citizens, each of which is an important theme in the novel. These include:
Psychological Manipulation
The Party wants to overwhelm the mind’s capacity for independent thought. The giant telescreen in every citizen’s room blasts a constant stream of propaganda and it monitors their behavior.  The Party undermines family structure by inducting children into an organization called the Junior Spies, which encourages them to spy on their parents and report any instance of disloyalty to the Party. 
Physical Control
In addition to manipulating their minds, the Party also controls the bodies of its subjects. The Party constantly watches for any sign of disloyalty, to the point that, as Winston observes, even a tiny facial twitch could lead to an arrest. Anyone who does manage to defy the Party is punished and “reeducated” through systematic and brutal torture. After being subjected to weeks of this intense treatment, Winston himself comes to the conclusion that nothing is more powerful than physical pain—no moral conviction can overcome it. 
Control of Information and History 
The Party controls every source of information,
rewriting the content of all newspapers and histories for its own ends. The Party does not allow individuals to keep records of their past, such as photographs or documents. By controlling the present, the Party is able to manipulate the past. And in controlling the past, the Party can justify all of its actions in the present.
Technology 
By means of telescreens and hidden microphones across the city, the Party is able to monitor its members almost all of the time. Additionally, the Party employs fearsome machinery to inflict torture upon those it deems enemies. 1984 reveals that technology, which is generally perceived as working toward moral good, can also facilitate the most diabolical evil.
Language as Mind Control
The language of Newspeak is introduced by the Party to replace English. The Party is constantly refining and perfecting Newspeak, with the ultimate goal, by using truncated words, of making rebellion impossible by negating the possibility of independent thought. 

MOTIFS
Doublethink
Doublethink is the ability to hold two contradictory ideas in one’s mind at the same time. As the Party’s mind-control techniques break down an individual’s capacity for independent thought, it becomes possible for that individual to believe anything that the Party tells them, even while possessing information that runs counter to what they are being told.
Urban Decay
The totalitarian regimes are viciously effective at enhancing their own power and miserably incompetent at providing for their citizens. The grimy urban decay in London is an important visual reminder of this idea, and offers insight into the Party’s priorities through its contrast to the immense technology the Party develops to spy on its citizens.

SYMBOLS
Big Brother
Throughout London, Winston sees posters showing a man gazing down over the words “BIG BROTHER IS WATCHING YOU” everywhere he goes. The face of Big Brother symbolizes the Party in its public manifestation, but Winston can never determine whether or not he actually exists; he is a reassurance to most people but he is also an open threat. Big Brother also symbolizes the vagueness with which the higher ranks of the Party present themselves. 
The Glass Paperweight 
The Party is able to replace individuals’ memories with its own version of the truth. Winston buys a paperweight in an antique store that symbolize his attempt to reconnect with the past. Symbolically, when the Thought Police arrest Winston at last, the paperweight shatters on the floor.
The Place Where There Is No Darkness
Throughout the novel Winston imagines meeting O’Brien in “the place where there is no darkness.” Eventually, Winston does meet O’Brien in prison cell in which the light is never turned off. The idea of “the place where there is no darkness” symbolizes Winston’s approach to the future: possibly because of the fact that he believes that he is doomed no matter what he does, he unwisely allows himself to trust O’Brien, even though inwardly he senses that O’Brien might be a Party operative.
The Telescreens
The omnipresent telescreens are the book’s most visible symbol of the Party’s constant monitoring of its subjects. The telescreens also symbolize how totalitarian government abuses technology for its own ends instead of exploiting its knowledge to improve civilization.

GENRE
Dystopian Fiction
The London of the novel is dirty and crumbling, with food shortages, exploding bombs, and miserable citizens. The government is an all-powerful force of oppression and control, and crushes the characters’ identities and dreams. This dystopian vision of the future, written thirty-five years before the year the novel is set, suggests that man’s inherent nature is corrupt and repressive. 

Science Fiction
1984 is also an important example of science fiction, although it deviates from the genre in significant ways. Infact, Orwell brought his frightening future vision to a very familiar wartime London, with futuristic inventions not drastically different from familiar technologies.His science fiction vision of the future is inaccurate, in that he failed to anticipate the way people would use technology to record themselves, and willingly share their private lives with the public.

STYLE
The style and the language of 1984 is bleak and depressing, mirroring the functional style and aesthetics of the Party. Orwell uses straightforward grammar, reflecting his belief that uncluttered language is the most honest form of communication. 
Orwell sometimes modifies his style to match Winston’s thoughts or emotional state. 



George Orwell
1984

It was a bright cold day in April, and the clocks were striking thirteen. Winston Smith, his chin nuzzled into his breast in an effort to escape the vile wind, slipped quickly through the glass doors of Victory Mansions, though not quickly enough to prevent a swirl of gritty dust from entering along with him.
The hallway smelt of boiled cabbage and old rag mats. At one end of it a coloured poster, too large for indoor display, had been tacked to the wall. It depicted simply an enormous face, more than a metre wide: the face of a man of about forty-five, with a heavy black moustache and ruggedly handsome features. Winston made for the stairs. It was no use trying the lift. Even at the best of times it was seldom working, and at present the electric current was cut off during daylight hours. It was part of the economy drive in preparation for Hate Week. The flat was seven flights up, and Winston, who was thirty-nine and had a varicose ulcer above his right ankle, went slowly, resting several times on the way. On each landing, opposite the lift-shaft, the poster with the enormous face gazed from the wall. It was one of those pictures which are so contrived that the eyes follow you about when you move. BIG BROTHER IS WATCHING YOU, the caption beneath it ran.
Inside the flat a fruity voice was reading out a list of figures which had something to do with the production of pig-iron. The voice came from an oblong metal plaque like a dulled mirror which formed part of the surface of the right-hand wall. Winston turned a switch and the voice sank somewhat, though the words were still distinguishable. The instrument (the telescreen, it was called) could be dimmed, but there was no way of shutting it off completely. He moved over to the window: a smallish, frail figure, the meagreness of his body merely emphasized by the blue overalls which were the uniform of the party. His hair was very fair, his face naturally sanguine, his skin roughened by coarse soap and blunt razor blades and the cold of the winter that had just ended.
Outside, even through the shut window-pane, the world looked cold. Down in the street little eddies of wind were whirling dust and torn paper into spirals, and though the sun was shining and the sky a harsh blue, there seemed to be no colour in anything, except the posters that were plastered everywhere. The blackmoustachio’d face gazed down from every commanding corner. There was one on the house-front immediately opposite. BIG BROTHER IS WATCHING YOU, the caption said, while the dark eyes looked deep into Winston’s own. Down at street level another poster, torn at one corner, flapped fitfully in the wind, alternately covering and uncovering the single word INGSOC. In the far distance a helicopter skimmed down between the roofs, hovered for an instant like a bluebottle, and darted away again with a curving flight. It was the police patrol, snooping into people’s windows. The patrols did not matter, however. Only the Thought Police mattered.
Behind Winston’s back the voice from the telescreen was still babbling away about pig-iron and the overfulfilment of the Ninth Three-Year Plan. The telescreen received and transmitted simultaneously. Any sound that Winston made, above the level of a very low whisper, would be picked up by it, moreover, so long as he remained within the field of vision which the metal plaque commanded, he could be seen as well as heard. There was of course no way of knowing whether you were being watched at any given moment. How often, or on what system, the Thought Police plugged in on any individual wire was guesswork. It was even conceivable that they watched everybody all the time. But at any rate they could plug in your wire whenever they wanted to. You had to live -- did live, from habit that became instinct -- in the assumption that every sound you made was overheard, and, except in darkness, every movement scrutinized.
Winston kept his back turned to the telescreen. It was safer, though, as he well knew, even a back can be revealing. A kilometre away the Ministry of Truth, his place of work, towered vast and white above the grimy landscape. This, he thought with a sort of vague distaste -- this was London, chief city of Airstrip One, itself the third most populous of the provinces of Oceania. He tried to squeeze out some childhood memory that should tell him whether London had always been quite like this. Were there always these vistas of rotting nineteenth-century houses, their sides shored up with baulks of timber, their windows patched with cardboard and their roofs with corrugated iron, their crazy garden walls sagging in all directions? And the bombed sites where the plaster dust swirled in the air and the willow-herb straggled over the heaps of rubble; and the places where the bombs had cleared a larger patch and there had sprung up sordid colonies of wooden dwellings like chicken-houses? But it was no use, he could not remember: nothing remained of his childhood except a series of bright-lit tableaux occurring against no background and mostly unintelligible.
The Ministry of Truth -- Minitrue, in Newspeak -- was startlingly different from any other object in sight. It was an enormous pyramidal structure of glittering white concrete, soaring up, terrace after terrace, 300 metres into the air. From where Winston stood it was just possible to read, picked out on its white face in elegant lettering, the three slogans of the Party:
WAR IS PEACE
FREEDOM IS SLAVERY
IGNORANCE IS STRENGTH
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