VOICES IN
CONELICT
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urals are not passive, they don't just exist there,

- they're active spaces. Do they serve to educate people
about the past, or do they transfer this sense of trauma
and this specific narrative on to new generations?

Sara McDowell, a lecturer at Ulster University

e murals are part of our heritage and it's important for the next
gration and foreign visitors who come to Belfast to understand
that history. Getting rid of the murals is like bulldozing Auschwitz.
The murals came out of a time when the British controlled the media
and we needed a voice, when British soldiers were shooting at us.
The murals reflect things that are going on in our community, with
the support of the community. The fact that they are never graffitied
over, and that people approach me on the street to ask me to paint
murals, shows how important they are. It is a total insult that politi- . \wa should be careful
cians say they have been forced on the community. about what we show

C Danny Devenny, Republican muralist and former IRA prisoner our children because

we're the people that

are going to shape
them. We need to be

e a huge impact on
children. Children are
very easily influenced
and easily led. It's not
hard to pollute an in-
nocent mind. | believe

story is literally painted on the wall, in the memorials. . . e "
“The story of republicanism and loyalism as a narrative is being f"'f”I that :ve don’t
told all around you. It's very visual: it's fantastic to do a tour. SHARe MOANEaNS:

Doniric Bryan, a lecturer at Queen's Universiy, Belfat Mark Ervine, a loyalist murafist
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